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Section Six (Musical Repertoire)

The techniques of shifting and position playingfecahtheir ultimate application
within the musical repertoire (for example: sonatascertos, small-form compositions,
etc.). The entire musical repertoire in this sechias been composed by the author in the
form of violin duets for the student and teacher. Tharvialet format is a beneficial
pedagogical tool that can be used effectively during the priiatin lesson. The duet
setting enhances the rapport and collaboration betweestident and the teacher, and
increases the motivation and learning of the student.

The duets have been arranged in an approximateodrdereasing difficulty. The
parameters that determine the difficulty level arecthwaplexity of the rhythms, the
bowings, the harmonic language, the highest position asedthe types of shifts
employed.

The following two inventionsnvention in D-Minorandinvention G-Minor and
the nextDuet in D-Minordo not go above®position. However, thinvention in G-
Minor requires an extension of the fourth finger withfh@sition (in measure 9). In
addition, those duets employ some enharmonic fingerifectitate the performance of
certain passages (for example, measurel@viention in G-Minoremploys the fourth

finger to play the C# on the G-string instead of using thid fimiger).
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The followingPolonaiseandWaltzprovide the student with two examples of pieces
with a dance-like character. Dotted rhythms abound iPthenaise(goes up to 8
position). Whereas, th#&/altzfeatures tempo fluctuations and cantabile playing (goes up
to 4" position). The two duets feature a tuneful melody ¢aatinspire and motivate the

student.
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The followingDuet in G-Majorfeatures fast thirty-second turns and finger stretches
within one position (does not go beyoril Bosition), and the use of spiccato bowing.
The nextDuet in G-Minorfeatures fast sixteenth notes and the use of the higb#iops
(up to 8" position). Those duets require the student to use etyaf bowings and

articulations (legato, staccato, martelé, and spigca



94



95



96



97



98

The followingDuet in Arpeggiosesembles an etude-like piece. It is constructed
entirely from arpeggio passages. The parts of the staddrieacher alternate their
arpeggiated melodic fragments in a canonic fashion. |[a3teart of the duet requires the
student to shift to the high"gosition. This duet requires an accurate intonatidhiss

entirely based on broken chordal figurations.
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The followingvariations on a Russian Folk Therma&n be an exciting piece to
perform for the violin student due to its charged emotioaatent. The music does not
go above % position. However, it requires very subtle dynamic eearand tempo
flexibility, which can be achieved with a good bow cohtrohe last section of the duet
features three-string and four-string broken chords (tidesat should strive to put the

required fingers simultaneously on the strings when parfgy the broken chords).
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The followingMelody in D-Majorfeatures a change of character and tempo (from a
slow lyrical cantabile to a fast playful grazioso).alko features double stop playing in
sixths (in measures 33-39), and off-string bowing (ricoahet off-string staccato in the
fast sections).

The nexRomance in E-Minorequires a subtle and expressive cantabile playing.
The duet features triple stops (in measure 6), and quadrbpietns (in measures 17-

18). Also, some parts require the use of the half posfin measure 2).
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The followingDuet in D-Majordemands a good bow control to achieve a
sustaining bow effect (in the Lento and Moderato sectiofibe middle section (Piu
mosso) features a change of character and tempo andtprizss sixteenth notes that go
up to 7" position. The middle section uses mordents as desosafin measure 30).

The nexbDuet in B-Minorcan be challenging for the violin student in terms of
intonation because of the use of the harmonic minarany passages. Half position is
frequently used to articulate the notes and to elimiaayeslides with one finger (for
example, A# to B on the A string is played with thetfeind second fingers respectively
in half position). The second section uses fast accoimaantal sixteenth-note passages

in 6™ position (starting at measure 26).
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The followingChromatic Duetgives the student an opportunity to perform music
which is outside the major/minor system. The harmémguage of the duet is
organized around a succession of chords which are in enaticomediant relationship to
each other (for example, C-Major chord followed by Akbjdpt chord). The duet can be
challenging because of its relatively complex intmrat However, a diligent practice of
the duet can be rewarding to the violin student in terneapfraining and technique
development.

In addition, the violin student can further lexp the following suggested examples
of intermediate-level repertoire:

Solos for Young Violinists, Vols. 1b§ Barbara Barber
Suzuki Violin School, Vols. 4/ Suzuki

Solos for the Violin Playdny Joseph Gingold
Concertos No. 1-by Seitz

Concerto in E-Minoiby Nardini

Concerto No. 23y Viotti

Concerto in G-Majoiby Haydn

Violin Concerto No. dy Mozart.

Violin Concertoby Kabalevsky
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