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Section Six (Musical Repertoire) 

         The techniques of shifting and position playing can find their ultimate application 

within the musical repertoire (for example: sonatas, concertos, small-form compositions, 

etc.).  The entire musical repertoire in this section has been composed by the author in the 

form of violin duets for the student and teacher.  The violin duet format is a beneficial 

pedagogical tool that can be used effectively during the private violin lesson.  The duet 

setting enhances the rapport and collaboration between the student and the teacher, and 

increases the motivation and learning of the student. 

         The duets have been arranged in an approximate order of increasing difficulty.  The 

parameters that determine the difficulty level are the complexity of the rhythms, the 

bowings, the harmonic language, the highest position used, and the types of shifts 

employed. 

         The following two inventions, Invention in D-Minor and Invention G-Minor, and 

the next Duet in D-Minor do not go above 3rd position.  However, the Invention in G-

Minor requires an extension of the fourth finger within 3rd position (in measure 9).  In 

addition, those duets employ some enharmonic fingering to facilitate the performance of 

certain passages (for example, measure 2 in Invention in G-Minor employs the fourth 

finger to play the C# on the G-string instead of using the third finger).  
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         The following Polonaise and Waltz provide the student with two examples of pieces 

with a dance-like character.  Dotted rhythms abound in the Polonaise (goes up to 6th 

position).  Whereas, the Waltz features tempo fluctuations and cantabile playing (goes up 

to 4th position).  The two duets feature a tuneful melody that can inspire and motivate the 

student. 

 



 89 



 90 



 91 



 92 

 

 



 93 

         The following Duet in G-Major features fast thirty-second turns and finger stretches 

within one position (does not go beyond 3rd position), and the use of spiccato bowing.  

The next Duet in G-Minor features fast sixteenth notes and the use of the higher positions 

(up to 6th position).  Those duets require the student to use a variety of bowings and 

articulations (legato, staccato, martelé, and spiccato). 
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         The following Duet in Arpeggios resembles an etude-like piece.  It is constructed 

entirely from arpeggio passages.  The parts of the student and teacher alternate their 

arpeggiated melodic fragments in a canonic fashion.  The last part of the duet requires the 

student to shift to the high 9th position.  This duet requires an accurate intonation as it is 

entirely based on broken chordal figurations. 
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         The following Variations on a Russian Folk Theme can be an exciting piece to 

perform for the violin student due to its charged emotional content.  The music does not 

go above 3rd position.  However, it requires very subtle dynamic nuances and tempo 

flexibility, which can be achieved with a good bow control.  The last section of the duet 

features three-string and four-string broken chords (the student should strive to put the 

required fingers simultaneously on the strings when performing the broken chords). 
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         The following Melody in D-Major features a change of character and tempo (from a 

slow lyrical cantabile to a fast playful grazioso).  It also features double stop playing in 

sixths (in measures 33-39), and off-string bowing (ricochet and off-string staccato in the 

fast sections).  

         The next Romance in E-Minor requires a subtle and expressive cantabile playing.  

The duet features triple stops (in measure 6), and quadruplet rhythms (in measures 17-

18).  Also, some parts require the use of the half position (in measure 2). 
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         The following Duet in D-Major demands a good bow control to achieve a 

sustaining bow effect (in the Lento and Moderato sections).  The middle section (Piu 

mosso) features a change of character and tempo and presents fast sixteenth notes that go 

up to 7th position.  The middle section uses mordents as decorations (in measure 30). 

         The next Duet in B-Minor can be challenging for the violin student in terms of 

intonation because of the use of the harmonic minor in many passages.  Half position is 

frequently used to articulate the notes and to eliminate any slides with one finger (for 

example, A# to B on the A string is played with the first and second fingers respectively 

in half position).  The second section uses fast accompanimental sixteenth-note passages 

in 6th position (starting at measure 26).  
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         The following Chromatic Duet gives the student an opportunity to perform music 

which is outside the major/minor system.  The harmonic language of the duet is 

organized around a succession of chords which are in a chromatic mediant relationship to 

each other (for example, C-Major chord followed by Ab-Major chord).  The duet can be 

challenging because of its relatively complex intonation.  However, a diligent practice of 

the duet can be rewarding to the violin student in terms of ear training and technique 

development. 

         In addition, the violin student can further explore the following suggested examples 

of intermediate-level repertoire: 

Solos for Young Violinists, Vols. 1-6 by Barbara Barber 

Suzuki Violin School, Vols. 4-8 by Suzuki 

Solos for the Violin Player by Joseph Gingold 

Concertos No. 1-5 by Seitz  

Concerto in E-Minor by Nardini 

Concerto No. 23 by Viotti 

Concerto in G-Major by Haydn 

Violin Concerto No. 3 by Mozart.   

Violin Concerto by Kabalevsky          



 122 



 123 



 124 

 

 

 



 125 

List of References on Violin Pedagogy 
 
 

 
Violin Treatises 
 
Applebaum, S. (1986). The art and science of string performance. Sherman Oaks, CA:  
         Alfred publishing Company, Inc. 
 
Auer, L. (1980). Violin playing as I teach it. New York: Dover Publication, Inc. (Reprint   

of 1921 edition). 
 
Baillot, P. (1991). The art of the violin (L. Goldberg, Ed. & Trans.). Evanston, IL:  

Northwestern University Press. (Original work published in 1835). 
 
De Beriot, C. A. (1899). Method for the violin. Milwaukee, WI: G. Schirmer, Inc.  
         (Original work published in 1858). 
 
Bronstein, R. (1977). The science of violin playing. Neptune, NJ: Paganiniana  

Publications. 
 
Flesch, C. (2000). The art of violin playing (Volume One) (E. Rosenblith, Ed. & Trans).  

New York: Carl Fischer (Original work published 1939). 
 
Galamian, I., & Green, E. (1985). Principles of violin playing and teaching (2nd ed.).  

Englewood Cliffs, NJ: Prentice Hall, Inc. (First edition published in 1962).  
 
Havas, K. (1961). A new approach to violin playing. London: Bosworth & Co. 
 
Menuhin, Y., & Primrose, W. (1991). Violin and viola. London: Khan & Averil 
         (Reprint of 1976 edition). 
 
Mozart, L. (1967).  A treatise on the fundamental principles of violin playing (Editha  

Knocker, Tran.). London: Oxford University Press (Original work published 1757). 
 
Neumann, F. (1969). Violin left hand technique. Urbana, IL: American String Teachers  
         Association. 
 
Rolland, P. (1960). Basic Principles of violin playing. Washington, DC: Music Educators 
         National Conference. 
 
Rolland, P., & Mutschler, M. (2000). The teaching of action in string playing:  

developmental and remedial techniques. Urbana, IL: Illinois String Research 
Associates (Reprint of 1974 edition). 



 126 

Starr, W. (2000). The Suzuki violinist (Revised Edition). Knoxville, TN: Kingston Ellis  
         Press. (First published in 1976). 
 
Yampolsky, I. (1967). Principles of violin fingering. London: Oxford University Press. 
 
 
Books 
 
American String Teachers Association. (2003). String Syllabus. Fairfax, VA: American  
         String Teachers Association. 
 
Bodman, L. (2002). Essays on violin pedagogy. Copyright by Lyman Bodman. 
 
Donington, R. (1977). String playing in Baroque music. Plymouth, England: Farber and  
         Farber Ltd. 
 
Fischer, S. (1997). Basics. New York: Edition Peters. 
 
Fischer, S. (2004a). Practice. New York: Edition Peters. 
 
Hamann, D., & Gillespie, R. (2004). Strategies for teaching strings. New York: Oxford  
         University Press.  
 
Lamb, N., & Cook, S. (2002). Guide to teaching strings (7th ed.). New York: McGraw- 

Hill Companies, Inc. 
 
Milsom, D. (2003). Theory and practice in late nineteenth-century violin performance: 
         An examination of style in performance, 1850-1900. Burlington, VT: Ashgate  
        Publishing Company. 
 
Perkins, M. M. (1995). A comparison of violin playing techniques: Kato Havas, Paul  

Rolland, and Shinichi Suzuki. Reston, VA: American String Teachers Association. 
 
Polnauer, F., & Marks, M. (1964). Senso-motor study and its application to violin  
         playing. Urbana, IL: American String Teachers Association. 
 
Stowell, R. (1985). Violin technique and performance practice in the late eighteenth and 
         early nineteenth centuries. Cambridge: Cambridge University Press. 
          
 
Stowell, R. (1992). The Cambridge companion to the violin. Cambridge: Cambridge 
         University Press. 
 
 



 127 

Suzuki, S. (1969). Nurtured by love: A new approach to education. Smithtown, NY:         
         Exposition Press. 
 
 
Articles 
 
Abramson, M. (1997). Some intermediate-level violin concertos. American String  

Teacher, 47(2), 53, 55. 
 
Cowden, R. (1972). A comparison of first and third position approaches to violin  

instruction. Journal of Research in Music Education, 20, 505-509. 
 
Fischbach, G. (Summer 1980a). Getting from here to there with a smile. American String  
         Teacher, 11-12. 
 
Fischbach, G. (Autumn 1980b). Getting from here to there with a smile. American String  
         Teacher, 28-30. 
 
Fischer, S. (February 1996). Shifts of an octave. The Strad, 160-161. 
 
Fischer, S. (May 1998). Substitutions and exchanges. The Strad, 520-521. 
 
Fischer, S. (October 2001). One-finger scales. The Strad, 1144-1145. 
 
Fischer, S. (July 2004b). Left elbow. The Strad, 728-729. 
 
Joins, P. R. (1991). Overcoming the fear of shifting. American String Teacher, 41(3), 28- 
         30. 
 
Maurice, D. (2006). The art of vocal fingering in string playing. American String  
         Teacher, 56(3), 27-39. 
 
Rolland, P. (Winter 1979). Movement in string playing as it relates to the violin.  
         American String Teacher, 8-11. 
 
Sinsabaugh, K. (2005). Violin and viola shifting. American String Teacher, 55(1), 44-47. 
 
Whear, N. (Spring 1974). How to be shiftless and happy. American String Teacher, 42. 
 
 
 
 
 
 



 128 

Dissertations 
 
Carroll. C. L. (1997). A comprehensive overview of violin/viola left-hand techniques as it  
         applies to articulation, intonation, shifting, and vibrato. Doctoral Dissertation,  
         University of Cincinnati. 
 
Duguid, C. D. (1988). A pedagogical study of selected intermediate violin pieces.  
         Doctoral Dissertation, Texas Tech University. 
 
Hong, W. (1985). An analysis and systematizing of selected technical etudes for the  
         intermediate violin student. Doctoral Dissertation, University of South Carolina. 
 
Kanaan, R. (2007). A handbook for teaching shifting to the intermediate-level violin 
         student. Doctoral Dissertation, George Mason University. 
 
Lee, H. (2003). Towards a dynamic pedagogy: Contemporary pedagogical approaches to  

basic violin technique. Doctoral Dissertation, University of Washington. 
 
Nelson, S. (1994). Twentieth-century violin technique: The contributions of six major 
         pedagogues. Doctoral Dissertation, University of South Carolina. 
 
Sievers, B. A. (2005). A survey of string teachers’ opinions regarding the teaching of  
         violin/viola shifting. Doctoral Dissertation. University of Oklahoma. 
 
Swartz, J. W. (2003).Perspectives of violin pedagogy: A study of the treatises of  
         Francesco Geminiani, Pierre Baillot, and Ivan Galamian, and a working manual by  
         Jonathan Swartz. Doctoral Dissertation. Rice University. 
 
 
Violin and String Methods 
 
Allen, M., & Gillespie, R., & Hayes, P. T. (2000).  Advanced techniques for strings.  
         Milwaukee, WI: Hal Leonard Co. 
 
Allen, M., & Gillespie, R., & Hayes, P. T. (2004).  Intermediate technique studies. 
         Milwaukee, WI: Hal Leonard Co. 
 
Anderson, G., & Frost, R. (1990). All for strings (Book 3). San Diego, CA: Neil A. 
         Kjos Music Co.   
 
Auer, L. (1926). Graded course of violin playing (Books 5, 6). New York: Carl Fischer. 
 
Dillon, J., & Kjelland, J., & O’Reilly, J. (1993). Strictly strings (Book 2). Van Nuys, 
         Ca: Highland/Etling. 



 129 

 
Doflein, E., & Doflein, E. (1957). The Doflein method (Vol. III). New York: Schott. 
 
Doflein, E., & Doflein, E. (1958). The Doflein method (Vol. V). New York: Schott. 
 
Etling, F. (1971). Etling string class method (Books 1-2). Van Nuys, Ca: Highland/  

Etling.  
 
Frost, R., & Fischbach, G. (2002). Artistry in strings (Books 1-2). San Diego, CA: Neil 
         A. Kjos Music Co. 
 
Gregorian, A. G. (1986). Beginning school of violin playing. Moscow: Soviet Composer.  
         (Book in Russian). 
 
Hohmann, C. H. (1926). Practical method for the violin (Book IV). Milwaukee, WI: G.  
         Schirmer, Inc. (Original work published 1840). 
 
Laoureux, N. (1943). A practical method for the violin (Parts 2). New York: G.  

Schirmer, Inc. (Original work published 1907). 
 
Muller, J. F., & Rusch, H.W. (1964). Muller-Rusch string method (Book 3). Park  
         Ridge, Ill: Neil A. Kjos Music Co. 
          
Suzuki, S. (1978). Suzuki violin school (Vols. 4-6). Miami: Summy-Birchard Inc. 
 
 
Exercise, Scale, and Etude Books 
 
Applebaum, S. (1962). Scales for strings. Miami: Belwin-Mills. 
 
Applebaum, S. (1963). Third and fifth position string builder. Miami: Belwin-Mills.    
 
Applebaum, S. (1963). Second and fourth position string builder. Miami: Belwin-  

Mills.     
 
Brown, S. C. (1986). Two octave scales and bowings for the violin: A basic scale study 
         for the intermediate violinist. Grafton, OH: Ludwig Music Publishing Co. 
 
Dounis, D. C. (1921). The artist’s technique of violin playing. New York: Carl Fischer.  
 
Flesch, C. (1911). Basic studies. New York: Carl Fischer. 
 
Flesch, C. (1987). Scale system (E. Rosenblith, Ed. & Trans). New York: Carl Fischer. 
         (Original work published 1929). 



 130 

 
Galamian, I., & Neumann, F. (1966). Contemporary violin technique (Vol. 1). Boston:  

Galaxy Music Corporation.  
 
Gerings, Y. (1987). Shifting: Thirty short studies for young violinists. Mississauga,  
         Ontario, Canada: Frederick Harris Music Co. 
 
Holmes, M., & Webber, R. (1955). Above the first position. New York: Carl Fischer. 
 
H� imaly, J. (1905). Scale-studies for the violin. Milwaukee, WI: G. Schirmer, Inc. 
 
Schradieck, H. (1928). The school of violin-technics (Part I). Milwaukee, WI:   

G. Schirmer, Inc.  
 
Šev� ik, O. (1933). School of violin technics (Parts 1-4). Milwaukee, WI: G. Schirmer. 
           
Sitt, H. (1899). Studies for the violin, Op. 20 (Part 2). New York: Carl Fischer. 
 
Starr, W. (2002). Scales plus. Miami: Summy-Birchard Inc. 
 
Suzuki, S. (1973). Position etudes. Princton, NJ: Birch Tree Group Ltd. 
 
Whistler, H. S. (1944). Introducing the positions (Vol. I). Chicago, IL: Rubank. 
 
Whistler, H. S. (1946). Introducing the positions (Vol. II). Chicago, IL: Rubank. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 131 

CURRICULUM VITAE 
 
 
 

Rami Kanaan graduated with honors (first prize) from the High Institute of Music in 
Damascus, Syria.  After immigrating to the United States, he completed his Master of 
Arts in violin performance and the Graduate Certificate in college teaching at George 
Mason University.  Mr. Kanaan continued his studies by pursuing a doctoral degree in 
higher education with a concentration in music. 
Mr. Kanaan was a violin instructor at the University of Mary Washington in 2002-2006.  
He served as concertmaster of the University’s orchestra and assisted in directing the 
chamber orchestra.   
Mr. Kanaan has composed several musical pieces.  He was named as Composer in 
Residence for the Potomac Chamber Music Connection at George Mason University in 
2004.  His composition “Oriental Sketches” was performed and recorded for that event.  
Mr. Kanaan studied violin performance with Professor Edwin Johonnott. 
 

 
         


